THE PAGEAST

jVllDSUMMER DAY DAWNED LONG BEFORE MOST OF THE PER-
formers destined to take their share in Mr. GeartT? religious
circus had awakened from sleep. Mary Crow, however, who was
to take no part in it save as a spectator, was awake soon after
the first glimmer of dawn.
To watch the processes of dawn from a window that faces
west is in a sense like the contemplation of various excited ex-
pressions crossing a human countenance when the cause of such
feelings is absent. The girl propped herself up in bed, reached
for her dressing-gown which was at her bed's foot, wound it like
a shawl round her neck, and watched the slow, stealthy ex-
panding of the grey light. She remembered having heard John
once defend the Biblical account of the creation, when Tom
Barter criticised it as separating the creation of the sun from
the creation of light. John had maintained that light was an
entity quite independent of its immediate origin. Certainly it did
look to Mary now as if light were an entity free of all connection
with the sun.
She could see the great ruined Tower Arch of the Abbey
Church as she lay there, and she could see the tops of the elm
trees beyond it, very ghostly and phantom-like, their greenness
only half-born. The arch, it seemed, assimilated itself to this
dawn-light far less easily than the treetops. It isolated itself in
some way from this process of dawn and emphasised its own
curves and mouldings and masonry, in resistance, as it were, to
these atmospheric effects. But the foliage of the treetops was
part of it. The foliage of the treetops, as Mary wTatched it now,
seemed to contain within itself the infinite sadness of this grey,
half-born, Cimmerian light that was now slowly invading the
world and establishing itself in the cold aisles and in the blank
corridors of darkness.^Filmy wisps of grey mist hung about
these treetops, mist that was liker to dewdrops than raindrops
and yet did not really suggest water-drops at all. Nor did it
suggest clouds! They were things by themselves, sui generis, those